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oriental material, not imitatively but artistically.
Indian art thus preserved the intrinsic qualities
which give it value and interest to Western
artists. When it loses its Indianness it loses
everything.
The middle of Shah Jahan's reign (1628-58) may
be said to mark the zenith of the Mogul Court
painters" art, though there is no record of such
intimate personal relations between the Emperor
and Ms artists as that which Jahangir has given
us. The unhappy Dara Shikoh, Shah Jahan's
eldest son, has left a token of his personal interest
in painting in the album which is now one of the
historic treasures of the India Office Library.
It is dedicated to his cousin and favourite wife,
" his nearest and dearest friend, the Lady Nadirah
Begum/* in the year 1051 A.H. (A.D. 1641-2).
Her tragic fate, seventeen years later, is told by
Tavemier. She died of heat and thirst in the
deserts of Skid, while following her husband in
his flight from the victorious forces of Aurangzlb.
Dara Shikoh himself, distraught with grief, was
betrayed into his brother's hands shortly after-
wards and murdered in prison*
The sorrowful story lends a pathetic interest
to the fine portrait of the Prince as a youth
gazing at his beloved's picture (Plate LIX), now
in the Victoria Memorial Collection, Calcutta,
which will "be noticed later on.
The accession of Auraagzlfo in 1658 completely